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Softly and Tenderly Jesus Is Calling
CONFESSION

418

_____________________________________________________________________________________________________________________
TEXT and MUSIC: Will L. Thompson, 1880 SOFTLY AND TENDERLY

11.7.11.7 with refrain 

This 19th-century gospel hymn has often been used as a hymn of invitation at evangelistic services. Its
imagery is primarily based on Jesus’ parable in Luke 15:11–32, commonly called “The Prodigal Son.” Each
singer thus becomes a wandering child who is urged to return home.
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There’s a Wideness in God’s Mercy
FORGIVENESS

435

_____________________________________________________________________________________________________________________
TEXT: Frederick William Faber, 1854, alt.
MUSIC: Dutch melody; arr. Julius Röntgen, c. 1906

    IN BABILONE
8.7.8.7.D 

These stanzas, excerpted from quite a few more, offer a reminder that the model for our dealings with others
should be God’s generosity rather than limited human tolerance. The text is effectively set to a broad and
sturdy Dutch folk melody, probably from the 17th century.
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Will You Come and Follow Me
The Summons

DISCIPLESHIP AND MISSION

726

_____________________________________________________________________________________________________________________
TEXT: John L. Bell and Graham Maule, 1987
MUSIC: Scottish melody; arr. John L. Bell, 1987
Text and Music Arr. © 1987 WGRG, Iona Community (admin. GIA Publications, Inc.)

KELVINGROVE
13.13.7.7.13

The first four stanzas of this ballad-like hymn are understood to be in the voice of Christ, with the fifth
reflecting the individual singer’s response. Created for this traditional Scottish tune, the text was written to
mark the conclusion of a youth volunteer’s time of ministry.
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