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God Is Here!
GATHERING

409

_____________________________________________________________________________________________________________________
TEXT: Fred Pratt Green, 1979, rev. 1988
MUSIC: Cyril Vincent Taylor, 1941
Text © 1979 Hope Publishing Company
Music © 1942, ren. 1970 Hope Publishing Company

ABBOT’S LEIGH
8.7.8.7.D

Commissioned for the dedication of a renovated worship space in Austin, Texas, this text is one of the few to
devote attention to how customary church features facilitate worship. The tune was composed in wartime
Britain to replace a Haydn tune tainted by Nazi associations.
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450

_____________________________________________________________________________________________________________________
TEXT: Irish poem; trans. Mary E. Byrne, 1905; vers. Eleanor Hull, 1912, alt.
MUSIC: Irish ballad; harm. David Evans, 1927
Music Harm. © 1927 Oxford University Press

SLANE
10.10.10.10

These stanzas are selected from a 20th-century English poetic version of an Irish monastic prayer dating to
the 10th century or before. They are set to an Irish folk melody that has proved popular and easily sung
despite its lack of repetition and its wide range.

Guitar chords do not correspond with keyboard harmony.
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SENDING

543

_____________________________________________________________________________________________________________________
TEXT and MUSIC: Richard Bruxvoort Colligan, 2004
Text and Music © 2004 This Here Music, Worldmaking.net

GREEN TYLER
9.8.9.5.5

This hymn is a 21st-century adaptation of the traditional Celtic prayer style known as a lorica (Latin for
“armor” or “breastplate”). Many such petitions for God’s presence and protection were never written down,
but this one is based on an example attributed to St. Patrick.
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